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A one-act play, and an ill-fated one. Written for Mans-
field and turned down by him, and then declined by Irving,
it looms large only in the Ellen Terry-Bernard Shaw
Correspondence. ^ The trouble with it is that the parts of
Napoleon and The Strange Lady need star performers, and
star performers do not normally appear in one-act plays
except on the variety stage when they have nothing better
to do, and for the variety stage The Man of Destiny is,
among other defects, too long. In short, the play is a
misfit. Shaw, who saw a Croydon performance, was seen
to smile twice; not at the play, but at a cat who had decided
to appear in it.
(7)                    YOU NEVER CAN TELL
Written 1895-6. First produced by the Stage Society at the
Royalty Theatre, London, on 26th November 1899. First American
production (amateur) by the Musical College School of Acting,
Chicago, on 24th February 1903; first professional production by
Arnold Daly at the Garrick Theatre, New York, on gth January
1905.
Among the First Players.
James Welch added William to his creations of Shavian parts, the
others being Lickcheese and Petkoff. In America, Arnold Daly
played Valentine; Mabel Talliaferro, Dolly. In London, Crampton
was played by Hermann Vezin.
4 You Never Can Tell was an attempt to comply with many
requests for a play in which the much paragraphed "brilliancy" of
Arms and The Man should be tempered by some consideration for
the requirements of managers in search of fashionable comedies for
West End theatres. I had no difficulty in complying, as I have
always cast my plays in the ordinary practical comedy form in use at
all the theatres; and far from taking an unsympathetic view of the
popular preference for fun, fashionable dresses, a little music, and
even an exhibition of eating and drinking by people with an expensive
air, attended by an if-possible-comic waiter, I was more than willing
to show that the drama can humanize these things as easily as they,
in the wrong hands, can dehumanize the drama.'           G. B. S.
In other words, You Never Can Tell is Shaw's As You
Like It, the likeness between the Shavian play and the